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EXAMPLE 1 Structural analysis of the first manner of measurable discant adorned with flowers from Petrus
dictus palma ociosa, Compendium de discantu mensurabili, mm. 14 (cf. Wolf 1914, 519)
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EXAMPLE 2 Structural analysis of examples 1-8 of
diminished Counterpoint in perfect tempus, major
prolation from De diminutione contrapuncti, mm.
1-4 (cf. Di Bacco 2001, 304-308)

A

and its elaboration in imperfect fempus, major
prolation

ExXAMPLE 3 Diagram of a Lower Third (L3) figure

0
Abstract -
Contrap S % - —
D / \
) L3 U3 .
1 % = 2 2 = Z - Addition Adz{iﬁan of
y ](g" .aner Pa.vsmg Tone
eighbor
P ——L
2 2 r 3 @ r 3 @
y . H ] ‘ Added
IN ] H { ] Note
) — = -
3 Hoy = - = ® T ——— 3 L —
¥
Addition
, s @
y s 3 = Neighbor
4 :® = » - X o X ~z - 3
¥
p L PT EXAMPLE 4 One particular L3 figure and its setting in
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EXAMPLE 5 Abstract L3 figure and its various manifestations drawn from motets by Vitry and Machaut (transposed for comparison)

Perfect tempus, major prolation

Perfect tempus, minor prolation

Imperfect tempus, major prolation

Imperfect tempus, minor prolation

EXAMPLE 6 Most frequent structural functions of
common motives

a) k-motive
Desc. Step Desc. 4th As U3 Elaboration
) us
= = = = = :
D) L3 L3 L3)
) ) N
e m_'_d - F = I —
1 1 1 1 1 1 1 1 1 11 1 1
~eJ I I  — T 14
b) p-motive
Sustained/Repeated Desc. Step Asc. 3rd
_ f)
$ z—z z Z—
oJ
h 0
AP er LT % .e * o e .e PP
1 1,1 174 1 1 171 174 1 1 1/ 1 174 1
~ !) T y T M T T y T M I T T M
¢) g-motive
A Sustained/Repeated Asc. Step Desc. 3rd
$ 2 — z e —
oJ
" . :
(" e e 2 o 2o o
1 Y 1 1] 1 1 :/‘ 1 n r 1 :/l 1 1] t
~ U T T y T T M y N T LA y



[ o XX

t
T
=

7]

Si-ci - i - a,

|

t
- =

N¢J

g-motive as |3
®x°®x e
k-motive as L3

fla { grat

bus

qui

a

dix estFran-ci 4

drus

p-motive as DN

e

A
ra

quo-rum

a

k-motive as U3

ce

u3

- i

in - ter li

sa
[ & XX

tus

L3
u3

or

Flos

p-motive as 13

Cel

ANIVARN ¢ XX
[ an )

L

EXAMPLE 7 Structural analysis of Vitry, Flos/Celsa, mm. 1-9
Tr.

Du.

A3

8
+3

S oo

IT
Fo—
111

[ 8 X3

r}.

e o

P

P e °

o9

r

1]

| fan

| o WV
ANIVA s Yr
| fan
Y

—

[ a0

[ a0 )

-

[ fan )

Y

—

Du.
Tr.
Du.

Tr.
EXAMPLE 9 Elaborative figures in Vitry, Tuba/In arboris, mm. 55-61

ExXAMPLE 8 Elaborative figures in Vitry, Tuba/In arboris, mm. 31-37



EXAMPLE 10 Structural analysis of Machaut, M 10, EXAMPLE 11 Structural analysis of Machaut, M4,

mm. 26-29 mm. 5-7
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EXAMPLE 12 L3 Figures beginning on all intervals from motets by Machaut
M12, m. 63 M3, m. 47 M13, m. 94 M4, m. 74 M12, m. 40 M14, m. 52 M4, m. 6
Triplum Duplum Duplum Duplum Triplum Triplum Duplum
’9 v i3 s s K e — .  — —— K
(Upper Voice) |Hpa=3—T—FF— . 11— | P s s 1 KXo X —of ]
ANIVAN® B T T T T V) 7 T 1T e - [ = ¥ ) IT & T & T 1T el el
oJ T |4 d L4 o 14 T o o
8 7 6 5 4 3 2
f .
Tenor |Z&0— I 20 b= I = —+
ANIVAN® ) T (7K T T [#K3 T
‘.8) z~ T T T




EXAMPLE 13 Structural analysis of Machaut, M 17, first talea (mm. 1-22)
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EXAMPLE 14 Overall structural analysis of Machaut, M17
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