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EXAMPLE 1  Structural analysis of the first manner of measurable discant adorned with flowers from Petrus 
dictus palma ociosa, Compendium de discantu mensurabili, mm. 1–4 (cf. Wolf 1914, 519) 

 
 

EXAMPLE 2  Structural analysis of examples 1–8 of 
diminished Counterpoint in perfect tempus, major 
prolation from De diminutione contrapuncti, mm. 
1–4 (cf. Di Bacco 2001, 304–308) 

 

EXAMPLE 3  Diagram of a Lower Third (L3) figure 
and its elaboration in imperfect tempus, major 
prolation 

 
 
EXAMPLE 4  One particular L3 figure and its setting in 

all four mensurations 
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EXAMPLE 6  Most frequent structural functions of 
common motives 
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EXAMPLE 7  Structural analysis of Vitry, Flos/Celsa, mm. 1–9 

 
 

EXAMPLE 8  Elaborative figures in Vitry, Tuba/In arboris, mm. 31–37 

 
 

EXAMPLE 9  Elaborative figures in Vitry, Tuba/In arboris, mm. 55–61 
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EXAMPLE 10  Structural analysis of Machaut, M10, 

mm. 26–29 

 

EXAMPLE 11  Structural analysis of Machaut, M4, 
mm. 5–7 

 

 
EXAMPLE 12  L3 Figures beginning on all intervals from motets by Machaut 
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EXAMPLE 13  Structural analysis of Machaut, M17, first talea (mm. 1–22) 
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EXAMPLE 14  Overall structural analysis of Machaut, M17 
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