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Figure 1: Hypothetical Canon Improvisation 
 

 
 
Figure 2: Josquin, “Sanctus” from Missa Mater patris, mm. 58–66; Strong Beat Preference Rule 
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Figure 3: Josquin, “Agnus Dei” from Missa Ave maris stella, mm. 38–42; Structural Rest 
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Figure 4: Josquin, “Sanctus” from Missa Hercules Dux Ferrarie, 19–57 
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Figure 4: (cont.) 
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